ORIGINS AND CHILDHOOD           --     "
Between the tall young master|and his pupil Emma, who was 06 more
than five feet high, a friendship|sprang up which turned to deep attach* :
ment; but they were parted for seven years when the Harrisons moved to
Hanwood, Salop, in 1846. Philip Steer felt he was not well enough off
to seek consent to an engagement. The young people, thinking corres-
pondence without her parents' knowledge would be dishonourable, de-
cided to wait in silence, broken by no letter or other signal than some
occasional newspaper, a poem from Emma's pen on her beloved's birth-
day and two copies of 'Ossian', which they marked and posted backward
and forward.
In 1853 the marriage at last took place after a short engagement. Emma
was apt to stammer if upset, and broke the news to her father in a letter,
going out for a long walk while he digested it.
Their first child, born the following year, was Catherine, and the birth
of the elder son, Henry, followed after the Steers had setded in Birkenhead.
There and in Liverpool was litde public care for art. Philip Steer strove
to kindle a flame, arranging lectures by a certain Frank Howard, of high
repute in his day (c. 1805-1866), and not to be confused with the Luke
Howard already mentioned. This intimate friend and mentor of Philip
Steer deserves to have his reputation taken out of near-oblivion's cup-
board, set up and dusted. The photograph reproduced, with its rich
amplitude of mane and whisker, preserves the striking figure he must have
cut as practitioner and prophet of the arts. His father was Henry Howard,
R.A., once famous, now not a litde mouldy, as an 'historical' painter.
Frank became assistant to Sir Thomas Lawrence; on his own account
exhibited at the Royal Academy and elsewhere subjects drawn from
Shakespeare, other poets and the Bible; on Lawrence's death took to pro-
ducing small portraits, and in 1845 setded in Liverpool. He further prac-
tised what were later to be called 'Arts and Crafts' in grievous designs for
church windows, racing-cups and the like for the silversmiths* firm of
Storr & Mortimer (later Hunt & Roskell); twenty years of this as their
'Principal Designer*, while working for Messrs. EUdngton as well.
On the top of all this he was a voluminous author, with 'The Sketcher's
Manual*, 'Colour as Means of Art*, 'The Science of Drawing*, etc., to
his name. From his 'Spirit of the Plays of Shakespeare in Outline' P. W.
Steer, at the age of sixteen, took 'Antony and Cleopatra* for a wall-
painting in the Music Room of his father's * Apsley House* at WhitchurcL
The four volumes of Shakespeare illustrations are a remarkable feat in
modulated outline, inspired by Flaxman and Retzsch, but dispensing
with their occasional use of shadow. A very different line of work is re-
vealed by Epsom in 1833, after the victory of''Dangerous3, from a contemporary